Saturday 22 October / Sunday 23 October 2022

SUPPLEMENT OF THE YEAR

Salmon’s saviour? ishin in ce and ith neoss im atc iffe

PAGE 7

Follow us on Instagram ft weekend

alism or even fascism of the 1930s. But
there has always been a shifting balance
between national interests and global
ones too much of the former results in
protectionism or worse. Too much of
the latter means that many lose trust in
the system.
Today, we are entering a new era of
localisation. That doesn’t mean that all
things global will fade. Quite the contrary business, policymakers and
society as a whole need a bit more focus
on the local to ensure continued buy-in
for globalisation. Ideas and information
will still flow across borders although
there will be limits on that depending on
geographic differences in privacy and
data regimes , as the world economy
becomes ever more digital. Capital too,
will be mobile, although it’s unlikely to
be quite as unfettered as it has been in
the past. There will be
more limits on what
financial institutions in
liberal democracies can
do to fund autocratic governments or degrade the
economic wellbeing of
citizens in their own
home countries, as there
should be. There will also
be a rethink of trade
rules, labour rights, and
how to figure both the costs, as well
as the benefits, of economic growth
into the data that policymakers use to
shape our world.

All e onomi s will e lo al

uide to a
de o a isin or d
fter decades of free trade promising prosperit for all nations
are retreating behind borders but a a oroo ar argues a new global
order presents new opportunities if we are willing to embrace them
’ll never forget an interview I did
years ago with the late Richard
Trumka, the then-president of the
AFL-CIO, America’s largest labour
union. Trumka, a tough-talking
former Pennsylvania coal miner turned
lawyer, told me about a conversation he
had had in the 1990s with a Clinton
administration official about the fallout
of Nafta, which had been ratified in
1993, and the potential impact of China
coming into the global trading system.
Trumka was concerned about a sudden flood of cheap labour into the global
marketplace, and the effect it would
have on American workers’ incomes
and lives. “I told the official that the
deals would kill us, and he agreed.” But
the official said that after a while,
“wages would start to go up again, and
things would even out around the
world”. When Trumka asked him how
long this process of “levelling out” might
take, he answered “about three to five
generations”.
Three to five generations. That’s a
century in the lives of the communities
and the people in question. Is it any
wonder, then, that the average American worker, just as those in many rich
countries, has begun to question globalisation Or that nationalism and pop-
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ulism are on the rise As Harvard professor ani Rodrik, one of the few mainstream economists to challenge the
received wisdom of his profession in
recent years, argued in 2011 “ emocracy, national sovereignty and global
economic integration are mutually
incompatible we can combine any two
of the three, but never have all three
simultaneously and in full.”
Today, it’s quite clear that the pendulum of history is swinging away from

global economic integration. Some of
the changes that go along with this, from
market chaos to trade wars to real wars,
are extremely worrisome. But beyond
the immediate, troubling headlines,
there are both challenges and opportunities. Here is my guide to our new era.

lo alisation isnt dead
its ust different

Until quite recently, the very idea that
capital, goods, and people might not
continue to travel seamlessly across
borders was heresy. As former president
Bill Clinton said during a 2000 speech
“The question is not whether globalisation will proceed, but how ”
But long before the pandemic or Russia’s war in Ukraine, a host of shifts
demographic, geopolitical, technological was moving the world
away from one-size-fitsall globalisation and
towards a more heterodox world of economic policymaking and
business
models better
suited to local
interests. A wave
of technological
innovation is making it possible to move jobs and wealth
to a far greater number of places. A generation of millennial workers
and voters are pushing politicians and
business leaders alike to think about
local sustainability rather than just global growth.
Some people feel that there is no middle ground between unfettered, 1990sstyle hyperglobalisation and the nation-

Some years ago, I interviewed a top aide
to a senior emocratic senator who told
me with amazement about the sense of
certainty that there used to be within
the party that rural areas and low-density locations simply weren’t worth considering politically. “I remember back in
2016, talking to a friend in the White
House who had been travelling and seeing a lot of rural poverty in places like
Iowa and irginia,” said the aide. “He
told me, on’t worry. We’ve got this figured out. We’ve done the models, and it
turns out that it’s cheaper to pay people
to move to the top 50 cities than to try to
create jobs where they are.’”
The contempt inherent in that statement, which assumed that the concept
of place and home didn’t matter, was
not only insulting, but politically wrong

rural areas got Trump elected, and
people are no longer migrating around
the US as much as they once did . But
both parties now appreciate that place
matters. After decades of a “winner
take all” trend, in which the majority of
prosperity has been located in a handful of cities and companies, look for
business and policymakers to be more
focused on ensuring that wealth and
place are re-moored.
This will come with costs such as
inflation. The old “efficiency” models,
which assumed that people, goods and
capital would move seamlessly to wherever they were needed, were cheap. Creating more opportunity at home, while
still remaining connected to the global
economy, will require building more
resilient models that involves better
education, infrastructure, higher local
wages, and less focus on
the short-term bottom
line. fficiency was
cheap. Resiliency will
cost more. Who
pays for it is up for
grabs.
But there will also
be opportunities in moving from efficiency to
resiliency. The US and
some other O C countries
that have moved too far towards a
debt-driven economy beholden to
asset price growth have a chance to
rebalance and focus more on middle-income job creation. China, meanwhile,
has a chance to build out its own
regional ecosystem and correct imbalances that have resulted from the cheap
capital for cheap labour bargain
between Asia and the west.

Its the politi s stupid
For the past half century, an idea took
hold that varying political systems, values and national interests were less
important than market forces. But suddenly, amid the pandemic, it mattered
that the US sourced the majority of
cheap medical masks and key pharmaceutical ingredients from its biggest geopolitical adversary, China. ladimir
Putin’s attack on Ukraine brought into
painful focus the fact that urope
brought most of its gas from a country
ontinued on page

22 October/23 October 2022

★

15

FTWeekend

rts
i

li n

he choreographer

talks to a ra a e e about
bringing his work to the
and facing his fiercest critics
’ve been really busy recently with
closing circles,” Ji Kyli n says
calmly. We have just sat down at the
choreographer’s art-filled home in
The Hague, and I wait a beat,
unsure where he wants to go with this.
He picks up his tablet to show me a
video of a black ink circle drawn in a single brushstroke a en Buddhist practice known as en .
“Somebody who taught me how to
make en just died,” he says as we
watch the video in the peaceful sunroom he added to the house after
acquiring it more than four decades ago.
“The circles are just closing one after the
next, but I am someone who believes
you should close them properly.”
A lot of things have come full circle for
Kyli n lately. At 75, the Czech-born choreographer, whose fluidly sculptural
style remains one of the most imitated
in dance, has returned after a six-year
break to the company he made into a
worldwide phenomenon, Nederlands
ans Theater. Meanwhile, the UK,
which gave him his big break as a gifted
20-year-old from Czechoslovakia in the
1960s, may be ready to embrace his
work at last. This month, Birmingham
Royal Ballet is dancing its first Kyli n
work, 1981’s orgotten and.
A painterly piece made for Stuttgart
Ballet, it unfolds before a seascape
designed by John Macfarlane, whose
drawings adorn the wall next to us. The
leading couples one in white, one in
red, one in black are on a circular path
of their own they were inspired by
dvard Munch’s painting “The ance of
Life”, which depicts three stages of a
woman’s existence. “It’s all about time,
speed and ageing,” Kyli n says.
He let a trusted team of stagers take
that message to Birmingham. Kyli n
rarely travels to rehearse these days,
due to crippling claustrophobia. But
even without the choreographer present, the time seems right for a detente
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between Kyli n and British critics after
a change of the guard among UK dance
writers. Among his fiercest detractors
was the FT’s own Clement Crisp, who
died this year. “Here are all the portentous signs of uro-dance,” Crisp wrote of
his work in 2007. “Why the good utch
do not rise up against it, as they did
against the Spaniards, I cannot fathom.”
Kyli n grew so exasperated that in
2012, he took aim at “the London critics” in an essay on his website. With a
mischievous look, he lets slip that he
also once sent Crisp a letter. “I wrote if
you really hate my work so much, why
don’t you write a good review Because
that would be a definite indication for
me to stop choreographing.’”
Why does he think the UK had such
an adverse reaction to his repertoire,
widely considered a pillar of modern
ballet elsewhere “I have no clue whatsoever,” Kyli n says. “It really is a
shame, because I had so many nglish

friends and I lived in London for a year.”
In 1967, after Jennie Lee, UK minister
for the arts, saw his youthful choreographic efforts at the Prague Conservatory, Kyli n was awarded a grant from
the British Council to finish his studies
at the Royal Ballet School.
Since only UK or Commonwealthborn dancers could join the Royal Ballet
then, Kyli n was hired sight unseen a
teacher recommended him by Stuttgart Ballet. A few years later, Nederlands ans Theater came knocking.
Under his direction, N T honed a
highly influential aesthetic, sleek and
angular, combining balletic lines with a
grounded sense of articulation. Its
vocabulary initially came about, Kyli n
says, “by listening to the music”. orgot
ten and is a prime example of what he
calls “musical choreography” movement that doesn’t just respond to a
score, but derives its structure and
themes from it, in this case Benjamin

Britten’s Sin onia da e uiem p . “But
then this was not enough for me,” Kyli n
says. Why not “Because you are a secondary creator. The primary creator is
Mozart.” Kyli n started devising new
scores, often asking composers to
extrapolate specific themes. “I need to
say something, I need the music to support me in what I want to say.”
A sense of disquiet, existential dread
became apparent in later works, such as
2008’s od and og , whose theme
Kyli n characterises as “sanity and
insanity”. By then, he had left the directorship of N T, and in 2014, he made
the bold decision to take his repertoire
away from the company, ostensibly to
make space for more experimentation.
“I thought they should start doing their
own stuff,” he says. “They were quite
terrified, but it was very good for them.”
His works are now back at the behest
of a new director, mily Molnar N T
will perform his od and og at
Sadler’s Wells in the spring , but in an
unfamiliar setting. N T’s longtime
home in The Hague, the Lucent anstheater, purpose-built for them by
Rem Koolhaas in 1987, was demolished
recently to make way for a new “cultural
palace,” as Kyli n puts it derisively.
“They claimed that it was irreparable.
Rem said it was nonsense. I stayed out of
it because I knew it was a lost case.”
Lately, to find creative closure, Kyli n
has turned to photography and film. In
addition to a completed documentary,
Stage o a T eatre, about the Lucent,
Kyli n is working on a video portrait of
himself and his life partner of half a century, the dancer Sabine Kupferberg.
Over the past decade, he has almost
entirely stopped making work for the
stage. “I’m not a spring chicken,” he
says. “The age difference is so enormous
between the young dancers and me. If I
start working with somebody who is 18,
I would have to start explaining things
really from the beginning. Maybe I don’t
have the energy anymore.”
He returns to his tablet, and pulls up
photos of the utch island where he and
Kupferberg have been filming. The film,
he says, is about another completed circle he points to Kupferberg, pictured in
a liminal space between the earth and
the sea, with reverence. “We are the two
passengers on this planet, Sabine and
myself, and we slowly disappear.”
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