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Henry Howard-Sneyd joined Sotheby's after graduating from Cambridge University in 1987 with a major in biochemistry
and art history. It has been more than 30 years and he has witnessed the end of the bubble of the Japanese economy
and the rapid rise of the Chinese art market. Henry is not only the Chairman of Asian art in Europe and America, but
also the chief auctioneer for Sotheby's Asian art sales globally. In addition, he was one of the founding board members
of 'Asian Art in London' in 1997, bringing a focus to the Asian art market in London and nurturing London as one of the
leading centres with a rich history in collecting, admiring and trading in Asian art. He is now Chair of the Board of 'Asian
Art in London' in its 24th year.

After the global Chinese art market has been ravaged by the pandemic, can it really return to the glory and prosperity of
the past? What will the Asian art market in London look like in the future? Before the start of 'Asian Art in London' at the
end of October, "Chinese Art News" specially conducted an interview with Henry.
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Henry Howard-Sneyd, Chairman of Asian Art in London: Through the pandemic
London art market to show its true colours

Henry Howard-Sneyd joined Sotheby's after graduating from Cambridge University in
1987 with a major in biochemistryand art history. It has been more than 30 years
and he has witnessed the end of the bubble of the Japanese economy and the rapid
rise of the Chinese art market. Henry is not only the Chairman of Asian art in Europe
and America, but also the chief auctioneer for Sotheby's Asian art sales globally. In
addition, he was one of the founding board members of 'Asian Art in London'in
1997, bringing a focus to the Asian art market in London and nurturing London as
one of the leading centres with a rich history in collecting, admiring and trading in
Asian art. He is now Chair of the Board of 'Asian Art in London' in its 24th year.

As an auctioneer, Henry has handled countless high-priced lots. For example, in the
Hong Kong autumn auction in 2018, a " A Highly Important and Exquisitely
Enamelled Yangcai Reticulated ‘Fish’ Vase, Blue-Enamel Seal Mark and Period of
Qianlong " was hammered at HKD130 million, becoming the first Chinese art of the
season to exceed HKD100 million; in 2019, “A Highly Important and Superbly Painted
Beijing Enamel Falangcai Pouch-Shaped Glass Vase , Blue Enamel Mark and Period of
Qianlong”, changed hands for HKD207 million and became the king of the auction in
the quarter. In addition, the “An Outstanding Blue and White and Anhua 'Dragon’
Stembowl, Mark and Period of Xuande” was sold at a high price of HKD74.96 million,
showing the undeniable charm of Henry’s auction.

After the global Chinese art market has been ravaged by the pandemic, can it really
return to the glory and prosperity of the past? What will the Asian art market in
London look like in the future? Before the start of 'Asian Art in London' at the end of
October, "Chinese Art News" specially conducted an interview with Henry.

Chinese Art News: First of all, congratulations to this Asian Art in London for
entering 24 years! What was the opportunity that made you want to start this
exhibition? And how has your mentality for holding each conference evolved over
the years?

Henry: As it happens, | was part of the team and Board that originally gathered to
found Asian Art in London in 1997, 24 years ago. The initiative was driven by the
determination of the many world-leading dealers and professionals in all aspects of
Asian Art based in London to bring collectors and academics alike to our city. Rather
than try to start a new ‘fair’, many of which were blossoming at the time, the
decision was made to focus on the ‘roof’ being London rather than a single building
and on recognizing that London was a leading global centre for Asian art, not just for
the time of the event, but for the whole year. This mentality has not changed, but
has, perhaps, adapted its focus as dealers and professionals in the field naturally
grow and develop. It is this creativity and ability of participants continually to
reinvent themselves that is London’s enduring strength.



Chinese Art News: You have mentioned that after 2012, the high growth of Asian
art has slowed down; Sotheby's privatized again in 2019. What do you think this
acquisition means for the world art market? Has Asian Art in London been
affected?

Henry: The huge growth in the Chinese art market since 2000 continues today, but
the original very fast rate of growth that we saw in the early years has indeed
lessened. In part this is a feature of every growing market and | judge this new, much
higher, market level as being one that is maturing, but will, undoubtedly, be
sustained even as Chinese collectors start to look to ever wider fields in the art
market and indeed we see them buying in fields as diverse as Japanese armour and
Indian sculpture. But we should not think of Asian Art in London as being purely
about the Chinese — dealers, specialists and collectors in Islamic arts, Indian, South
and South East Asian arts, Japanese, Korean, Vietnamese arts are all strongly
represented. In a way, the steadying of the Chinese art market allows the other
cultures of the world a little more space and so | would suggest that the narrowing
of focus towards Chinese art that began around 2005 (already our 8" year) has now
opened up more widely again.

Chinese Art News: New York, London, Hong Kong, and Beijing are the important
cities for Chinese art auctions. Entering the post-pandemic era, technology is
gradually integrating with art across borders, please share with us how the Chinese
art market will change in the future? What will the art market look like after the
pandemic?

Henry: The pandemic has seen paradigm shifts in many areas of life. Probably no one
is untouched by its effects and the art market has certainly seen its share of
disruption.

However, | would say that from my perspective the enjoyment, interest in and
trading in art has remained remarkably strong despite the difficulty of visiting and
seeing a work in person.

The power of digital connection with the flourishing of platforms such as Zoom and
Microsoft Teams, the ability to explore objects in three dimensions, even in rotating
video format, together with the greatly enriched content that is now available
online, has allowed the ever-creative London art market to show its true colours.
Asian Art in London moved fast in 2020 to expand its ‘online’ presence and
presentation, delivering one of the more successful art events of last year in the new
hybrid format that mixes live and online activity.

This also pushed us in a direction that, | think, we would anyway have followed, with
a move to be active throughout the year with initiatives in 2021 such as our ‘for-sale’

platform ‘Spotlight’ that was launched earlier this year.

The impact of the pandemic was to focus minds and cause everything to be brought



into the present rather than the future. What might have taken 4 years, has
happened in just one. The physical presence of the work of art and of the specialists,
scholars and dealers in them cannot be denied and so | believe the great cities will
remain the great centres for art and that physical enjoyment of a work will remain
intrinsic to the true appreciation of that work, but | am sure that things like online
auctions, which ‘mushroomed’ during 2020-21 will continue to be a major part of
the art market as will a step-change in what is considered ‘art’. The recent
phenomenon that is the ‘NFT’ is an example of a disruptive technology that is only
just beginning its life.

Chinese Art News: Although the world is still affected by the pandemic, countries
have launched vaccinations one after another. The hope is to lift lockdowns as
soon as possible and regain the freedom of traveling abroad. Looking back on the
impact and transition of the pandemic on the market since 2020, do you have
positive expectations for the art market in the "post-pandemic era"?

Henry: Yes. | believe in the power of the human spirit to overcome adversity and to
find opportunities in even the darkest moments.

Chinese Art News: According to your observation, please share with us the current
global Chinese art market trend. What are the advantages of Asian Art in London?
Do you plan to launch Asian Art exhibitions in other European countries?

Henry: It is always hard to share the future of a trend where the only reliable
information is from the past. As one of the founding committee members of Asian
Art in London, | know that we would have been delighted to have been told in 1997
that Asian Art in London would still be flourishing 24 years later, but we would also
have been unlikely to predict the huge digital developments that we have seen in
the business. London is a global survivor in the Asian Art world in good part because
it is so good as reinventing itself and its dealers and auction houses so open to
change as well as fighting to maintain that of the past that is profound and long
lasting. It is this flexible dynamism that | see as the great enduring strength of
London. | would not wish to be anywhere else.

Chinese Art News: Asian Art in London, which is held every year from the end of
October to the beginning of November, has become a must-visit itinerary on the
schedule of art lovers. Due to the impact of the pandemic, Please brief us what
preparations have been made for this exhibition different from the past years.
Henry: This year, in particular, London looks to be a place to make a special effort to
visit because we join the famous Oriental Ceramic Society of London in its
celebration of its centenary year.

Founded in 1921, the OCS members were initially a group of London based
enthusiasts who shared their knowledge and showed off their pieces and collections
to their friends before gradually expanding across the UK and ultimately spawning
numerous off-shoots and imitators around the world. It was the drive of those early
OCS members that spawned the greatest exhibition of Chinese art ever held outside
of Greater China in the 1935/6 Royal Academy Exhibition entitled ‘Chinese Art’.



It is early, yet, to talk about specific pieces that are coming to market in
October/November, but there are important exhibitions planned at the likes of
Eskenazi, Marchant and Peter Finer and | have no doubt there will be interesting
‘discoveries’ and collections appearing at auctions also.

We are very pleased to have partnered with one of London’s newest and most
exciting locations for gathering galleries together. Cromwell Place in London’s South
Kensington District, close to the Victoria and Albert Museum, will host a number of
our participants and will host, also, one of our much loved ‘open evenings’.

| have no doubt that this year’s events in the autumn will be as dynamic as ever and
we look forward to welcoming warmly anyone who travels to London to enjoy Asian
Art with us, while encouraging all to visit us online at asianartinlondon.com
throughout the year.



