Asian Art Trends

If I could tel} you
one thing

As the UK is about to hit its ak of Asian art selling
events and auctions, Roland Arkell, Alex Capon and 7
Noelle Mc asked dealers and auctioneers to pick a key 3
market trend from the wide array of collecting areas on show

Above: Colin Sheaf inspects a three-colour Qianlong cinnabiar lacquer
‘nine dragon’ box that carries an estimate of £8000-12,000 at Bonhams on
November 8.

“Location, location, location"

Global head of Asian art, Bonhams

Perhaps more than for any other field, location of sale
remains vital for buying and selling Chinese art - despite
globalisation and the rise of online.

The Asian art market has settled into a “well-defined
pattern”, says Colin Sheaf, Bonhams’ global head of Asian
art, “around the three major world centres of New York,
London and Hong Kong - with different categories selling
well in each city”.

Export ware sells best in its original destination markets
of the US East Coast and Western Europe, archaic bronzes
too as they remain outside the ‘Chinese taste’ and “sell
better in New York and London than anywhere else”.

Meanwhile, the best imperial ceramics and white jade
are sold in Hong Kong, such as a pair of imperial Qianlong
pale green jade wine jue vessels, pictured below, sold for

Christie’'s head of sale for Chinese
ceramics and works of art
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As prices have gone higher and supply is reducing, (£1.1m) \f’_‘/'_i & 2. 8 T
many collectors are attracted by something that (including hoe T s e
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is good but damaged. Ten years ago they would not
sell. Now buyers do not have a choice. Kate Hunt of
Christie’s has certainly observed this at the top end
of the market at a moment when perfect ‘mark and

buyer’s premium)
at Bonhams’ Fine
Chinese Ceramics and
Works of Art in May.
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period’ ceramics are no longer a financially viable Bonhams’ sale last ¥
option for most buyers. Above: despite extensive damage month of the Presencer »

The multi-estimate response to the (often to the neck, this exceptional Collection of Buddhist ‘ "‘“ / §
damaged) Chinese ceramics deaccessioned from the Qianlong famille rose vase Art took place in Hong ’ )
Metropolitan Museum of Art sold by Christie’s New  decorated with a continuous scene Kong, “now one of the two {
York in 2016 provides a good example. “However, of the 18 Luohan, the disciples to most important places, 1“
for more commonly seen pieces, buyers are less the Shakyamuni Buddha, sold at alongside New York, i
tolerant,” says Hunt. “A well-painted blue and white a premium-inclusive £657,000 for selling Tibetan and i
Kangxi bowl, for example, worth £1500 in a perfect (estimate £100,000-200,000) at Himalayan art”. !
state, will maybe fetch around £150 if cracked.” Sotheby’s London in May 2018.
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Above: this Asakusa
School stag antler
netsuke of an owl with
a Koku seal carries an
estimate of £1500-
2000 at Woolley &
Wallis on November 14.

“Growing interest in Meiji objects”

Japanese art specialist, Woolley & Wallis

Alex Aguilar is keen to throw off some of the negativity that has occasionally
surrounded her chosen field.

“In the 150th anniversary year of the Meiji Restoration the market is
proving quite dynamic. We are seeing a new generation of young dealers and
collectors emerging both in the UK but particularly in Continental Europe.

“It’s now so difficult to enter the Chinese market - both for reasons of cost
and because competition to sell an increasingly small number of available
objects is so strong. Japanese works of art are deemed much more accessible.”

In a collecting field where ivory is so commonly used, the passing of
recent legalisation in the US (and the forthcoming law in the UK) doubtless
represents a challenge to those who wish to buy, sell or collect Japanese art.

However, Aguilar says, limiting the movement or sale of ivory works of art
in the US has encouraged at least some collectors to look to the many splendid
objects made in other less controversial organic materials. In the specialised

field of netsuke, carvings in wood and stag antler are attracting extra attention.

Right: a Jade sword hilt from
17th-18th century, Hyderabad
Deccan or Mughal Dominions,
made of pale green jade, with
gold, rubies and emeralds,
6.5in (16.5cm) high.

“All roads lead to jade"

Eastern arms and armour dealer

A seasoned collector once told Runjeet Singh that “all areas of collecting
eventually lead to jade”, and the dealer says this is true of today’s Asian
arms and armour market. “For clients who collect Chinese, Indian and
Islamic arms and armour, ownership of a Chinese or Indian bejewelled,
white or pale green jade-hilted dagger or sword hilt” - which Singh will
offer at Asian Art in London (November 1-10) - “inspires great elation,”

he says. Sword hilt collectors include “purists with an encyclopaedic
collection of sword and dagger hilts, and art collectors, who want a jade
hilt to complement their wider collection”.
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CHINESE EXPORT SILVER

Pair of Chinese Silver Mugs
Hoaching
Canton, circa 1860
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Asian Art AAL Awards 2018

Aslan Artin
I_ondon Awards

the shortlist

We present candidates for the 2018 AAL Awards, co-sponsored
by ATG. From this list judges will pick two outstanding works of

art, one from a dealer and the other from an auction house

» Lyon & Turnbull, Edinburgh/London
This extraordinary mammoth ivory okimono
from the Meiji period depicts four skeletons
in an otherwise typical victorian scene of a
photographer and three sitters. Measuring
1lin (27cm) wide it is signed Shutaro and sealed
within an inlaid rectangular plaque. It comes
for sale at Lyon & Turnbull on November 7
with an estimate of £5000-8000 from an
English private collection.

A similar carving of skeletons playing an
animated game of dominos, also signed Shuiaro,

was sold by Christie’s South Kensington in 2014.

<« Gregg Baker, London

In 1948 the Kyoto potter Osamu Suzuki (1926-2001)
co-founded the influential avant-garde ceramic group
Sddeisha (clay association), a name which refers to a
Chinese term meaning ‘glazing flaw’.

The aim of this group of potters was to install a
more artistic and expressive dimension in pottery -
creations often referred to as obuje-yaki (ceramic art
object). In 2013, 12 years after his death, the National
Museum of Modern Art in Kyoto held a retrospective
titled Suzuki Osamu: Image in Clay. This 13in (33cm)
wide ceramic sculpture mounted on a wood panel
dates from ¢.1960.

A Bonhams Bond Street, London

This large 19in (48cm) underglaze blue and iron-red
enamel ‘nine dragon’ dish carries a Qianlong seal
mark and is of the period. The British businessman
and Hong Kong politician Sir David Newbigging
purchased it ¢.1960 during a business trip to China.
It came from Hong Kong to the UK in 1984 and
has been consigned for sale on November 8 from
a European private collection with an estimate of
£400,000-600,000.

This large porcelain moon jar - based on the

Korean els of the Joseon period (1392-

1910) - were made to traditional methods by

the contemporary potter Oh Man-Chul. Two
hemispherical halves of white porcelain are fired,
then fused together with any slight asymmetry
viewed as nature taking its course rather than
deformity. It measures 21in (52cm) high.

<« Robert Brandt, London

This un-cut Chinese export embroidered white silk
Japon (Banyan) robe was probably made for the
Dutch-market c.1760. The finely worked design,
populated by six pairs of brightly coloured peacock
and pen-hens and 16 tree shrews, is borrowed from
printed and painted cotton palampores made in the
18th century on the Coromandel Coast. Acquired
in Germany, and by repute from a Friesland
collection in the Netherlands, it is thought to be the
only bespoke Chinese Banyan yet seen.
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» Kamal Bakhshi Modern

Asian Art, London
The contemporary Japanese
artist Kazuko Shiihashi is a
painter of Nihonga - a term
coined in the Meiji period to
describe works of art completed
in accordance with traditional
Japanese artistic conventions,
techniques and materials.
Western-style painting were
known as Yoga.

This mineral pigment on washi
paper screen is titled simply Iris.

<« Bachman Eckenstein, Basel

This 7in (19cm) 17th century Arita sake flask (tokkuri) was restored
using the yobitsugi (‘borrowed patches’) technique. Sherds from
another vessel that closely match the original appearance of the
bottle effected the repair. It formed part of the 2008 exhibition
Flickwerk: The Aesthetics of Mended Japanese Ceramics at the Herbert F
Johnson Museum of Art in Ithaca, New York.

<« William Martindale, London

This Qianlong period white handling jade is carved as a seated lion
dog positioned next to an archaic gu-form vase standing 4%in (12cm)
high. It comes with a complementary zitan stand carved with lingzhi
fungus that reaches up to surround the feet of the dog and levels in a
flat support under the vase.

Acquired in Hong Kong in 1973, it has since been in an American
private collection.

V¥ Hanga Ten, London
Shiomi Nana’s A Room of One’s
Own - Still Life, 2ft x 3ft 2in (60
x 95cm), was published in an
edition of 30 in 2017. The artist,
born in Osaka in 1956, began
printmaking at the age of 20,
choosing the traditional Japanese
woodcut technique, using the
baren to spread water-based

ink and allowing it to soak into
Japanese paper.

A Simon Pilling, London

This Japanese Nemuri Todai - a ‘sleeping lamp stand’ used to
reflect light for reading and writing after dark - dates from the
14th century Nanbokucho period. The lacquer and metal stand,

2ft 7in (79cm) high, supports a circular painted wooden panel,

1lin (28cm) across, that shows a scene of three children at their
studies, one of whom has drifted off to sleep. The Tokyo National
Museum holds a comparable 13th-14th century example designated
as ‘important cultural property’, with this example once part of the
Matsunaga Yasuzaemon (1875-1971) collection.

antiquestradegazette.com

A Joost van den Bergh, London

The ancient region of Gandhara, located
at the centre of the Silk Road, was
particularly influenced by Hellenistic
culture. The legacy left by the travels and
military campaign of Alexander the Great
was integrated into local traditions, out
of which was born the Gandharan School
of art, a unique mix of East and West.
This monumental 3ft 9in (1.14m) schist
torso from the 3rd-4th centuries is from
that unique period of Asian and Buddhist
history.
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2018 Asian Art

V¥ October Gallery, London
The artist Tian Wei has spent many years travelling back _
and forth between America and China - and his art 7
reflects the experience of both Eastern and Western :
spheres. Close inspection of the acrylic on canvas
Gaze reveals a patterned background made of swirling
quotations in minute script from classical Chinese
text. The lines, in fact, spell out simple English nouns
and adjectives such as Sexy, Light and Soul.

» Bruun Rasmussen,
Copenhagen
A rare and large 13in (33cm)
porcelain flask with two pairs
of dragon-shaped loop handles,
decorated in underglaze blue, with
a three claws dragon, ‘cloud collars’
with birds and foliage and ruyi-
shaped panels within flowers. The
form is unique to the Yuan dynasty
(1280-1368), with a similar flask in

the Victoria and Albert Museum antiques shop ¢.1980, it carries an

deemed one of only seven of this estimate of DKrlm-1.5m (€135,000-

shape known to exist. 200,000) at Bruun Rasmussen’s
Bought by the owner in a Danish sale on November 27.

¥V Bubbar Prahlad, London

Although printed and painted cottons were being made in several
centres in central and south-east India, those from the northern part of
the Coromandel Coast have always been acknowledged as the finest.
This 10ft 5in x 6ft 11in (3.18 x 2.12m) Tree-of-Life palampore (bed cover
or hanging) was made for the export market ¢.1760.

<« Christie’s, London

This large Yongzheng (1725-35) mark and period moon flask or
bianhu promises to be the highlight of Christie’s November 6 sale
of Fine Chinese Ceramics and Works of Art.

Consigned from ‘a distinguished European private collection’
with an estimate of £1.2m-1.5m, the vendor’s grandfather
acquired it in Asia between 1920-43.

Christie’s consultant Rosemary Scott has penned a long ‘:
catalogue note praising its exceptional size at 2lin (53cm) high, its |
dictinctive form and the early 15th century Ming ctyle decaration |
that reflects the emperor’s keen antiquarianism. The famous
director of the imperial kilns, Tang Ying (1682-1756), who first
came to Jingdezhen as resident assistant in 1728 and stayed until
well into the Qianlong reign, was especially celebrated for his
success in imitating Yongle and Xuande wares.

A Grace Tsumugi Fine Art, London “do period craftsman Ogawa Haritsu, better known as Ritsuo (1663-
A detail of a Taisho era (1912-26) lacquer writing box and document box ), is inlaid with a ceramic mask of the female demon Hannya.
¢.1910-15 by Koda Shtietsu (1881-1933), decorated with Japanese garden Once human, she becomes the vengeful ghost of a jealous woman, who
views and to the interiors with birds by waves. Koda Shiietsu was born Koda has returned to haunt those who scorned her in life. Ritsuo depicts her
Kaichiro but adopted the name Shietsu out of admiration and respect for as a noh theatre mask, with bull-like horns, a wicked smile and manic
Hon’ami Koetsu (1558-1637), one of the instigators of an art movement and bulging eyes, escaping from its cloth wrappings.

style that later became known as Rinpa.
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Asian Art AA

» Roseberys » Singapore Art

A pair of Yongzheng mark and period Garret Gallery
lemon-yellow glazed bowls with Born in Sumatra,
underglaze blue six-character marks Indra Dodi

within a double ring, 4%in (1lcm) (b.1980) received
diameter. Lemon-yellow glazed vessels ~ ‘ his training in art
were conceived during Emperor at the Indonesian
Yongzheng’s reign, achieved when the Institute of the
antimoniate of iron was combined : Arts, Yogyakarta.
with tin oxide. This pair, from a titled Happy Day, right, an
gentleman in the south of England, acrylic on canvas
carry an estimate of £3000-5000 from 2015, measures
at Roseberys’ auction scheduled for o (1.5x1.6m).

November 12.

Comment The Asian Art in London
A group of three highly decorated Indonesian Kris with X . awards are a longstanding
parmor (layered metal) blades. From left to right: : ATG'’s Anne Cm,ne IS tradition of the event.
I5th century Majapahit kris with a stylised figu : one Ofthe Pam’lglV@n Judged by a panel of
hilt and a mendak (cup) in gold studded with rubies. The the task of deciding curators from the Ashmolean
blade is encrusted with gold vine leaves and tendrils. who should win an and Fitzwilliam museums and
A Balinese kris with a stag horn hilt is carved as a AAL award. representatives from AAL's
guardian figure set in an ebony and chased gold mendak. sponsors, including Antiques
I'he black and while blade is encrusted on both sides Trade Gazette, the awards
with gold leaves and tendrils. The blade is [7th century, this year will be presented at
the hilt is 19th. the event's opening party on
A 16th or 17th century Javanese kris with an ivory November 1.
An innovation this year
was online voting to create a
preliminary shortlist.

hilt carved with a Rakshasa figure and a gold mendak
(cup). The top.of the straight blade is encrusted with gold
animals and scrolls.

AID : \ LARGE IVORY NETSUKE OF A MONKEY

A LARGE HARDSTONE INL
CELADON JADE RUYI SCEPTRE h - AND YOUNG, LA DO PERIOD, CIRCA 1800

£8,000-12,000 ! ) £800-1,200
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